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one of their dedicated stops on tour. Being musicians o ;

definitely inspires us in our writing and hope that it does the same for

' other folks attending the shows here.
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| What role has The Charleston played as center for local community ! |
organizing? . [ - — e |
i, Pgunk an(gj activism go hand in hand. We've always encouraged qnd : - el
welcomed collectives and non-profits to host their events_/bene_!f!ts ] | SEF INSIDE: Rad Benefit Shows + More From A
hem. Plus it opens up new folks into giving e mmEE——— ‘R ound ﬂ}gf}ﬂun d}

. here free of any costto t

- ¥ community. Massiv ut to all the | -
. more of a shit about their commun t\;ﬁrx‘gisrslitifeslijri? .ttoa t e \The Ch(]reISton in Bremert()n?

' activists and supporters out there pu 5

Do you consider The Charleston a safe space for marginalized ' I_Ove MUSiC, "(]te l:(]SCism /

commun;ttfleS, andgovggn;wéf\?en;;sdt;;:%iﬁ;.up letting folks know ' The Chafl?ston is an acces_sibie, all-ages live-music venue on

ety o From‘ ax; anv form of racism, sexism, transphobia, ?remerton § Callow Ave, 1.5 miles from the ferry terminal to Seattle. |
i st e eri eb‘ia yetc We take thét policy very seriously and The Chuck” has fOS'EeI’Ed Bremerton’s long tradition of inclusive punk, |
e e anle a1 k rocks in the past if they can't respect that. / | hardcore, metal, and diy culture. Sabotage Noise presents a short |
| have asked people to kick rocte I = B Q&A with the lovely folks of The Chuck for our first issue:

| When we book ban_ds, we make sure 5-,’ T {; ;
j that ffiesanalueh SlHn, i excepttons.i_ E ~ Let’s start with the basics, how long has The Charleston been going
& . now?
. 1 ¥ ! : |
1 s la}:2X:§iE?crehasx.:lse:vohn(zg‘naevsinotf B - We've been around now for over 15 crazy beautiful years! i
experi

The Charleston how can they go

- about booking a show?

| -Best way to book is by sending us a
! message and a link to your tunes je5
lat thecharleston333@yahoo.com / SSE8 ot

What was the drive behind opening The Charleston? f
- We wanted a permanent place in Bremerton for the underground |
music and arts community of all ages. Growing up in the Bremerton '
punk scene and the greater diy punk community in general, it became |
our passion and we wanted to offer a dedicated place for it.
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'HARM REDUCTION HOTWIRE! | betore The Charleston and what' - BRI mab T SCene
: S e L ot e £ o e o P s e LR kind of impact has it had inthe | S
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" WTF is Xylazine2!? o | - There's always been so much |
Xylazine is not an opioid, but a veterinary tranquilizer :f talent and drive in the musicians |

developed in the 60's, not approved for humans ke g‘;gr‘]e p‘?Ciﬁ; nf-;]fthWESﬂ Ws'\!e
Then why is it in the supply?! going to shows aroun

: s town, i
Since its cheap and hard to distinguish from other white , in Seattle or where ever

. . . they pop up sin i
powders its used to cut, or for its own sleeping pill-like effects. hut»g r? Bfe rr? o tocr? tVP:Srgigi:{r:ceii{l

to be just a few places to go to shows =i RS =]
at. Most of them were businesses during the day that would do shows |
here and there or we'd get lucky with house shows occasionally, but |
none lasted too long unfortunately. Since the opening of The AFU
! {2006, rip) and The Charleston, we've seen a huge influx of out of state
‘and international bands that are making Bremerton & = csmmmsmsmsy
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Yes :{ Mixing xylazine with opioids or other sedatives increases
risk of overdose. People are also more likely to stop breathing
and appear sedated after reviving. Rescue breaths may be needed
.* Check out dancesafe.org/xylazine-test-strips
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